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COLLEGE SENATE OFFICE 
RESOLUTION PROPOSAL COVER PAGE 
DEADLINE FOR SUBMISSIONS:    FEBRUARY 28 
Incomplete proposals may be returned and proposals received after the 
deadline may not be reviewed until next semester. 

Routing Number 
Routing # assigned by Senate Office 

 

#82_10-11GE 
Use routing number and title in all 
reference to this proposal. 

 This Proposal  
Replaces Resolution 

 

 

INSTRUCTIONS – please, no multiple attachments – submit each proposal  electronically as one Word document. 
 Submit only complete proposals with this cover page, attachments and support letters from your department chair and dean merged into one 

Word document.  

 Signed documents may be submitted as hard copies. 

 Use committee guidelines available at brockport.edu/collegesenate/proposal.html. 

 Locate the Resolution # and date this proposal will replace at our “Approved Resolutions” page on our Web site. 

 Do not send your proposal as a .pdf file. 

 Email your proposal as one attachment to senate@brockport.edu.  Signed pages can be sent/faxed as hard copies. 

 All revisions must be resubmitted to senate@brockport.edu  with the original cover page including routing number. 

 Questions?  Call the Senate office at 395-2586 or the appropriate committee chairperson. 

 
1. PROPOSAL TITLE:  Please be somewhat descriptive, ie.  Graduate Probation/Dismissal Proposal  rather than Graduate Proposal. 

Adding a Gen Ed code to an existing undergraduate course  

 
2. BRIEF DESCRIPTION OF PROPOSAL: 

Addition of Contemporary Issuess (I) to an existing course MUS 495 “Contemporary Social Issues in Music” 

 
3. WILL ADDITIONAL RESOURCES AFFECTING BUDGET BE NEEDED? __x_ NO  ___ YES                     EXPLAIN 

YES 
4. DESCRIBE ANY DATA RELATED TO STUDENT LEARNING OUTCOMES ASSESSMENT USED AS PART OF 

THE RATIONALE FOR THE REQUESTED SENATE ACTION. 

 

 

5. HOW WILL THIS EFFECT TRANSFER STUDENTS:    

 

6. ANTICIPATED EFFECTIVE DATE: Fall 2011 

 
7. SUBMISSION & REVISION DATES: PLEASE DATE ALL REVISED DOCUMENTS TO AVOID CONFUSION. 

First Submission Updated on Updated on Updated on 
4/13/11 (signature pages missing) 4//14/11 (signature pages received)   

 
8. SUBMITTED BY: (contact person) 

Name Department Phone Email 
Natalie Sarrazin Theatre 5256 nsarrazi@brockport.edu 

 
9. COMMITTEES TO COPY: (Senate office use only) 

Standing Committee Forwarded To Dates Forwarded 

__ Bylaws Committee Standing Committee & Originator 4/14/11 

__ Enrollment Planning & Policies Executive Committee  4/25/11 

__ Faculty & Professional Staff Policies Passed GED’s to Vice Provost  4/20/11 

xxGeneral Education & Curriculum Policies Senate  5/2/11 

__ Graduate Curriculum & Policies College President  na 

__ Student Policies OTHER  

__ Undergraduate Curriculum & Policies REJECTED -WITHDRAWN   

NOTES: 4/13/11 signature pages are missing.  Emailed Natalie to send those to me and to Debbie Lamphron before this proposal can be 
forwarded to the committee for action. 
 

 

mailto:fsenate@brockport.edu
mailto:senate@brockport.edu
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CONTEMPORARY ISSUES STUDENT LEARNING OUTCOMES CHECKLIST 

JUNE, 2003 VERSION 

 
General requirements for Contemporary Issues courses 
 

x All Contemporary Issues courses must be upper division courses. 

 

x Students are required to have junior class standing (min. 54 cr.) and have completed all 

General 
Education Knowledge Area requirements. Although Contemporary Issues courses should not 
have specific prerequisites, a lower division Knowledge Area course in the same discipline that is 
available to all students may be required with the approval of the General Education committee. 
 
Students in Contemporary Issues courses must achieve all the following student 
learning outcomes 
 

In the spaces provided below each checked outcome describe how course instruction will be designed to achieve these outcomes. You may append additional 
information if needed. Contemporary Issues courses are coded “I” if approved in Fall 2003 or later.  

 

x Analyze a major issue with contemporary and enduring human significance, bringing in 

perspectives that have an important bearing on the issue(s) from more than one of the following 
Knowledge Areas: Fine Arts, Humanities, Natural Sciences and Social Sciences. 

 
The course will address issues of contemporary identity, human behavior and music, 
including discussions of identity formation, identity cohorts, and disparities between 
classes regarding the production and consumption of musical genres. Case studies 
focus on a variety of ethnomusicological studies of music’s function in contemporary 
life from the US and world music. Students will reflect upon and address issues of 
their own personal musical and social identity regarding specific lifestyle choices and 
sound. 
  
 

 

x Recognize and articulate relationships between different Knowledge Areas. 

   The course is interdisciplinary, and concerns the structure and construction 
of music and musical elements as well as analyzing them within broader ethnomusicological and 
sociological concepts. Projects and papers will give students the opportunity to recognize and 
analyze these different knowledge areas. 
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x Locate, evaluate and synthesize information from a variety of sources (outcome IL3). 

  Students will draw from printed, visual, and aural sources for this class, including 
videos, CDs, and a wide variety of academic readings. Assignments, projects and papers are 
opportunities for students to articulate and synthesize information from these sources. 
 
 
 
 

x Develop and defend well-reasoned arguments. 

  Discussion of readings and the construction of a large research project at the end of 
the semester will offer opportunities for students to defend positions regarding contemporary 
issues and other concerns involving the social perspectives on music in contemporary culture.  
 
 
 

x Write a major research paper with at least one opportunity for feedback and revision OR 

demonstrate mastery of the course issue(s) in some equivalent manner as determined by the 
instructor. 
 
 
  The course requires three minor papers and one major research paper each with 
opportunity for feedback from the instructor. Minor research papers will be a minimum of 6 
pages in length, major will be a minimum of 10 pages in length, and will include the student’s 
methodology, research process, analysis, outcomes, and conclusion. 
 
 

 
Contemporary Issues course instructors are encouraged to include one or two (maximum) of 
the following student learning outcomes.  
 

Please check below any outcomes for which you are requesting approval and describe how 
the course will address that/those particular outcome(s). 
 
Perspectives on Women: 

  W1  demonstrate knowledge of scholarship on women within a relevant 
knowledge area, with such scholarship constituting a central or major theme of the course, as 
opposed to a peripheral or occasional consideration. Scholarship on women is defined as a 
critical awareness of gender issues within the knowledge area. Courses are coded “W.” 
 
 
 

Contemporary Social Issues in Music 
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Special Topics in Music, MUS 495/595 
SLN On-line Course 

Fall, 2010 

 

Instructor Contact Info and Office Hours 
 
Instructor: Natalie Sarrazin, PhD 
 
Physical Office: Tower Fine Arts, room 106 
 
Physical and Virtual Office Hours: T/TH 11-1 

 Even though this is an on-line course, please feel free to make an appointment or 
stop by my office hours any time! 

 
Email: nsarrazi@brockport.edu 
 
Office Phone: 395-5256 
 
LIVE office hours: T/TH 11-1 

 I will be available on-line for discussion/questions at this time 
 

Email availability: Please use Angel email to contact me. 
 Note: I check my email quite regularly throughout the weekday, unless I’m away 

(and I will let you know when I’ll be away). Monday-Thursday response times 
during the day will be relatively fast, usually within a few hours. Weekend 
response times may be a little longer, but within a 24-hour period at the most.   

  
 

mailto:nsarrazi@brockport.edu
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Course Description 
 
Music is often overlooked as background or as merely “entertainment.” This course attempts to 
reverse this view by exploring the complex role of music in contemporary society. This course 
utilizes theoretical approaches from the field of ethnomusicology to study music as it permeates, 
underscores and accompanies our daily lives at many levels. The course covers three areas. The 
first concerns the nature of the field of ethnomusicology and the relationship of sound and 
culture. The second part introduces ethnomusicological approaches to fieldwork, and the third 
analyzes different types of social and network systems, which act as disseminators and 
purveyors of music cultures. 
 
Through assignments and readings, you will explore music’s diverse roles and influences of 
musical cultures in modern Western society as well as through case studies from other world 
cultures. Topics include globalization, mediaization, music as cultural expression and as a 
political change agent in a wide variety of formats such as digital and media (television, radio, 
internet and cinema) and performances venues of all types. In addition to examining the 
relationships between music cultures and social, economic and political structures on a broad 
scale, students will also undergo an examination of their own participation in creating a personal 
music culture and the participation of others as they design an ethnographic fieldwork project. 
No prior musical experience is necessary. 
 

Course Objectives and Goals 
 

Summary: Students will be exposed to basic and advanced concepts in the social sciences in 
general (the fields of anthropology, cultural studies, popular culture studies, media studies, 
history, and sociology) and ethnomusicology in particular. Students will work with musical and 
performance idioms, theoretical perspectives, and field research methods including 
methodology, techniques, and musical/performance description and ethnography.  
 

Course Objectives 
 
This course will 

 Introduce students to the field of ethnomusicology and its function as a social science 
 Familiarize students with the theory and methodology of ethnomusicology including fieldwork 

approaches and practices 
 Allow students the ability to explore ethnographic soundscapes and the nature of 

contemporary musics in every day life in both western and non-western societies 
 Introduce music trends in several different genres and concepts in larger network systems 

(social, electronic, ethnic, community) 
 Provide opportunities to students to formulate their own ethnographic research project based 

on the role of music in contemporary life 
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Course Goals 
 
By the end of the course students will be able to 

 Design and conduct a preliminary ethnographic music research project  
 Articulate the relationship between complex music and social systems in both western and 

non-western societies in a variety of musical genres 
 Understand the nature of performance and contemporary music 
 Generate cohesive perspectives on the role of music in larger network systems (social, 

electronic, ethnic, communal) 
 
 

Required Text 
 
We will be reading the following textbook as well as articles and chapters that will be posted on 
line. The Turino should be available from both Liftbridge and the School’s Barnes and Noble 
bookstore. 

 
Turino, Thomas. 2008. Music as Social Life: The Politics of Participation. (Chicago Studies in 
Ethnomusicology), University of Chicago. 

 

Reading Bibliography 
 
We will also be reading selected articles and chapters from the following list  
 

    Castells, Manuel. The Rise of Network Societies, Wiley Press, 1996 

 Clayton, Martin, et al. The Cultural Study of Music: A Critical Introduction. Routledge Press, 2003 

   Clifford Geertz, ñThick Description: Toward an Interpretive Theory of Culture.ò In The Interpretation of 

Cultures, (New York: Basic Books, 1973.) Read 3-32,  

 Clifford, James. “Introduction: Partial Truths.” In Writing Culture, ed. James Clifford and George 
Marcus, 1-26. Berkeley: University of California Press, 1986. 

 Emerson, Robert. Writing Ethnographic Fieldnotes. University of Chicago Press, 1995 

 Frith, Simon. Performing Rites: On the Value of Popular Music. Harvard University Press, 1998. 

 Keil, Charles. My Music: Music in Daily Life Project,  Wesleyan, 1993. 
 Kotarba, Joseph and P. Vannini. Understanding Society through Popular Music. Routledge, 2009. 

 Kusek, David. The Future of Music: Manifesto for the Digital Music Revolution. Berklee Press, 2005 

 Merriam, Alan, “Toward a Theory for Ethnomusicology.” In The Anthropology of Music,17-35. 
Evanston: Northwestern University Press, 1964 

 Nettl, Bruno. The Study of Ethnomusicology: Thirty-one Issues and Concepts, 2005. 

 Post, Jennifer. Ethnomusicology: A Contemporary Reader. Routledge, 2005. 
 Schafer, R. Murray. The Soundscape. Destiny Books, 1993. 
 Schechner, Richard. Performance Studies: An Introduction. Routledge, 2002 
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 Small, Christopher. Musicking: The Meanings of Performing and Listening. Middletown: Wesleyan 
University Press, 1998. 

 Sterne, Jonathan. “Sounds like the Mall of America” (in the Post book above) 
 Stone, Ruth. Theory for Ethnomusicology. Pearson Prentice Hall, NJ, 2008. 

 Taylor, Tim. Global Pop: World Music World Markets, Routledge 1997. 
 Titon, Jeff Todd. Worlds of Music, 5th edition. Schirmer, 2008 

 

Course Expectations 
Organization 
As this is an online class, it is important to be aware of due dates for assignments and refer to the 
Course Schedule regularly. If you have any questions about when something is due, do not 
hesitate to contact me.  
 

Self-Motivation 
As a graduate on-line class, there is a fair amount of independence to the work that you will do. 
Although I will certainly be available for guidance at all times, self-motivation, particularly in 
regards to the independent research project is very important.  
 

On-line Discussions 
Other aspects of this class include communication, both with me and with your fellow classmates. 
On-line discussion posts will be a regular feature of the course. These will help you to bounce 
ideas off of one another and compare observations, enlightened moments you’ve had, and 
reflection. Therefore, it is a good idea to have completed any reading or writing assignment prior 
to class discussions, giving you a chance to express an informed opinion online that will help both 
you and your classmates. 
 

Reading Assignments 
There will be regular reading assignments for this class, including case studies. You are expected 
to complete the reading assignments prior to any on-line discussion 

 

Writing Assignments 
Written assignments are expected by the due dates posted in the assigned drop box. Drop boxes 
have expiration dates, so do be aware of the due dates. 
 

Writing Style and Citations 
Papers for this class should be written using the Chicago Manual of Style. A good link to use is the 
Chicago Manual of Style Online: http://www.chicagomanualofstyle.org/home.html, and their 
quick citation guide can be found at 
http://www.chicagomanualofstyle.org/tools_citationguide.html. 
 
 

http://www.chicagomanualofstyle.org/home.html
http://www.chicagomanualofstyle.org/tools_citationguide.html
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PROJECTS, ASSIGNMENTS, GRADING 
   

 CLASS PARTICIPATION:       25% 
o On-line Discussion Forums. There will be weekly discussion forums for much of the 

course. Unlike in a regular classroom, you will demonstrate your familiarity and mastery of 
the reading and course content through the Discussion Forums each week. The quality of 
your contribution matters!  
 

 On-Line Discussion Forum Grading Rubric 
Grade Frequency of 

contribution 
Basis in 

Literature 
Personal level of 

insight 
 A  Regularly  Firm –

frequently backs 
up assertions from 
readings, good 
comprehension of 
reading content 

 High – 
creative and 
insightful 
contributions, 
listens and 
responds to other 
members 

 B  Regularly  Moderate – 
occasionally backs 
up assertions from 
readings, mostly 
comprehends 
reading content 

 Moderate – 
some creative 
insight, mostly 
listens and 
responds to others 

 C or less  Occasionally  Weak – 
answers not 
grounded in 
literature 

 Low – little 
creative insight, 
answers not 
related to others 
responses 

 
o Assignments: Occasionally, there will also be quickie/short assignments or activities to 

help acquaint you with different theories or concepts. 
 

 MINI-PROJECTS:        45% 
o There will be 3 mini-projects due this semester. These projects will be in preparation for 

the final project which you will design 
 Soundscape Project (15%) 
 Music Technology and Identity (15%) 
 Live Performance Analysis (15%) 

 
 FINAL PROJECT:        30% 
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o The goal of the course is to design an ethnographic project based on the material learned in 
the class. Use the mini-projects to help inspire you to think of what you would like to do for 
your final project. I will individually guide projects, and you will each meet with me (either 
virtually or physically) as your projects progress. More details will be forthcoming. 

o Final Project Proposal  (10%) 
o Final Project (20%) 

 
DUE DATES:. All work is to be submitted electronically and on time. Drop boxes have expiration 
dates, so make sure that your submission is in before the close date. Be sure to have a backup 
copy of all assignments either on disk or hardcopy. 
 
 
 
A+ 97-100 B+ 87-89  C+ 77-79  D+ 67-69 
A 94-96  B 84-86  C 74-76  D 64-66 
A- 90-93  B- 80-83  C- 70-73  D- 60-63 
E 59 and below 
 
 

Disability Statement 
Students with documented disabilities may be entitled to specific accommodations.  SUNY 
Brockport's Office for Students with Disabilities makes this determination.  Please contact the 
Office for Students with Disabilities at 395-5409 or osdoffic@brockport.edu to inquire about 
obtaining an official letter to the course instructor detailing approved accommodations.  The 
student is responsible for providing the course instructor with an official letter.  Faculty work as 
a team with the Office for Students with Disabilities to meet the needs of students with 
disabilities.  
 
 

MUS 495/595 

 
MUS 595: For Students registered for MUS 595, the course material and assignments are the 
same as for those given in this syllabus as MUS 595 is also a graduate level course number. 
 
MUS 495: For students registered for MUS 495, the readings and weekly assignments remain the 
same, but there will be a difference in the scope and construction of the final project, which I will 
work with you individually on. 

 
 

Course Outline (tentative) 
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Before the Class begins 
 Ice Breaker Activity 0.1 
 Ice Breaker Activity 0.2 
 
Week 1 Aug 30 – Sept. 5 

 Module 1.1 What is Ethnomusicology?  
 Module 1.2 What is Music?    

 
Week 2 Sept. 6 – 12 (no class Monday, 6th)  

 Module 2.1 Music and, of and as Culture  
 Module 2.2 Making Meaning in Music  

 
Week 3 Sept. 13 – 19 

 Module 3.1 What is Performance?  
 Module 3.2 Analyzing the Soundscape   

 
Week 4 Sept. 20 - 26 

 Module 4.1 Participatory Music   
 Module 4.1 The Social Life of Music   

DUE: Mini-Project #1 Soundscape Project 
 

Week 5 Sept. 27 - Oct. 3 
 Module 5.1 Music and Identity   
 Module 5.2 Music and Technology   

 
Week 6 Oct. 4 – 10 

 Module 6.1 Music and Group Identity   
 Module 6.2 Gender, Race and Ethnicity  

DUE: Mini-Project #2 Music, Technology and Identity 
 
Week 7 Oct 11 - 17 

 Module 7.1 Global Music and Subcultures  
 Module 7.2 Globalization and Pop Music  

 
Week 8 Oct 18 – 24 

 Module 7.1 Introduction to Fieldwork   
 Module 7.2 The Ethnographic Method   
DUE: Mini-Project #3 Live Performance Analysis 

 

Week 9 Oct 25 - 31 
 Module 8.1 Writing Ethnography   
 Module 8.2 Thick Description    

http://methodsofdiscovery.net/?q=node/19 
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Week 10 Nov 1 - 7 
 Module 9.2 Looking at Case Studies    
 Begin Work on individual projects  
DUE: Research Project Proposal 

 

Week 11 Nov 8 - 14 
 Case Study: Mall of America    
 Continue Work on individual projects  

 
Week 12 Nov 15 - 21 

 Continue Work on individual projects  

 
Week 13 Nov 22 - 28 

 Continue Work on individual projects  

 
Week 14 Nov 29 – Dec 5 

 Continue Work on individual projects  
 
Week 15 Dec 6 - 12 

 Continue Work on individual projects  

 DUE: Final Paper 
  
 
 

 
 

 
 


