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COLLEGE SENATE OFFICE 
RESOLUTION PROPOSAL COVER PAGE 
DEADLINE FOR SUBMISSIONS:    FEBRUARY 28 
Incomplete proposals may be returned and proposals received after the 
deadline may not be reviewed until next semester. 

Routing Number 
Routing # assigned by Senate Office 

 

#83_10-11GE 
Use routing number and title in all 
reference to this proposal. 

 This Proposal  
Replaces Resolution 

 

 

INSTRUCTIONS ï please, no multiple attachments ï submit each proposal  electronically as one Word document. 
¶ Submit only complete proposals with this cover page, attachments and support letters from your department chair and dean merged into one 

Word document.  

¶ Signed documents may be submitted as hard copies. 

¶ Use committee guidelines available at brockport.edu/collegesenate/proposal.html. 

¶ Locate the Resolution # and date this proposal will replace at our òApproved Resolutionsó page on our Web site. 

¶ Do not send your proposal as a .pdf file. 

¶ Email your proposal as one attachment to senate@brockport.edu.  Signed pages can be sent/faxed as hard copies. 

¶ All revisions must be resubmitted to senate@brockport.edu  with the original cover page including routing number. 

¶ Questions?  Call the Senate office at 395-2586 or the appropriate committee chairperson. 

 
1. PROPOSAL TITLE:  Please be somewhat descriptive, ie.  Graduate Probation/Dismissal Proposal  rather than Graduate Proposal. 

New course in French 

 
2. BRIEF DESCRIPTION OF PROPOSAL: 

FRN/FCE 333 French Hip Hop and Rock to be taught in both French and English 

 
3. WILL ADDITIONAL RESOURCES AFFECTING BUDGET BE NEEDED? _x_ NO  ___ YES                     EXPLAIN YES 
 
4. DESCRIBE ANY DATA RELATED TO STUDENT LEARNING OUTCOMES ASSESSMENT USED AS PART OF 

THE RATIONALE FOR THE REQUESTED SENATE ACTION. 

 

 

5. HOW WILL THIS EFFECT TRANSFER STUDENTS:   No effect 

 

6. ANTICIPATED EFFECTIVE DATE: Fall 2011 

 
7. SUBMISSION & REVISION DATES: PLEASE DATE ALL REVISED DOCUMENTS TO AVOID CONFUSION. 

First Submission Updated on Updated on Updated on 
3/30/11    

 
8. SUBMITTED BY: (contact person) 

Name Department Phone Email 
Andrea Parada FOR 395-5840 aparada@brockport.edu 

 
9. COMMITTEES TO COPY: (Senate office use only) 

Standing Committee Forwarded To Dates Forwarded 

__ Bylaws Committee Standing Committee 3/31/11 

__ Enrollment Planning & Policies Executive Committee   

__ Faculty & Professional Staff Policies Passed GEDõs to Vice Provost  4/4/11 

xxGeneral Education & Curriculum Policies Senate  4/4/11 

__ Graduate Curriculum & Policies College President   

__ Student Policies OTHER  

_ Undergraduate Curriculum & Policies REJECTED -WITHDRAWN   

NOTES: APPROVED FOR I ð CONTEMPORARY ISSUES 
DENIED: D-Diversity, All D courses must be lower-level knowledge area courses in the new General Education Program. 
 

 

mailto:fsenate@brockport.edu
mailto:senate@brockport.edu
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CONTEMPORARY ISSUES STUDENT LEARNING OUTCOMES CHECKLIST 
(Also òIó with òWó, òYó, òDó, and/or òOó codes)      (October, 2008 Version) 

FCE/FRN 333 French Hip-Hop and Rock: How Music Mirrors Society 
 

General requirements for Contemporary Issues courses 
 

X All Contemporary Issues courses must be upper division courses. 

X Students are required to have junior class standing (min. 54 cr.) and have 

completed all General 

Education Knowledge Area requirements. Although Contemporary Issues courses should 

not have specific prerequisites, a lower division Knowledge Area course in the same 

discipline that is available to all students may be required with the approval of the 

General Education committee. 
 
Students in Contemporary Issues courses must achieve all the following student 

learning outcomes 
 

In the spaces provided below each checked outcome describe how course instruction will be designed to achieve and assess these outcomes. 
You may append additional information if needed. Contemporary Issues courses are coded òIó if approved in Fall 
2003 or later.  

 

X Analyze a major issue with contemporary and enduring human significance, 

bringing in perspectives that have an important bearing on the issue(s) from more than 

one of the following Knowledge Areas: Fine Arts, Humanities, Natural Sciences and 

Social Sciences.   

 

This course will teach how the humanities reflect the social reality of France through a 

study of its Popular Music.    First we will study the rise of youth culture and revolt of the 

1960s that is mirrored in the eraõs Rock and Roll.   Then we will examine the hip-hop 

movement in order to illustrate how the socio-political, anthropological and cultural 

reality of France has changed due to the immigration population explosion.  Through 

these topics, the students will learn about social dissent, globalization of culture, 

immigration, integration, religious intolerance and national identity. Assessment tools 

include comparative papers, discussions, presentations, creative writing, and 

examinations.  
 

X Recognize and articulate relationships between different Knowledge Areas. 

 

The primary goal of this course is enabling the students to understand how art (the 

humanities) mirrors life (social science).    All work required in the class will be of a 

comparative nature.  Students will be asked to hear a song and correlate it to the social, 

economic, anthropological and political state of France at the time of its writing.  This 

course is not about separate knowledge areas, but about the intersection of these areas.   
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X Locate, evaluate and synthesize information from a variety of sources (outcome 

IL3). 

 

In addition to the texts and songs that are provided for them, the students will also be 

tasked with finding and presenting songs to the class.  They will do so through listening 

to the internet radio stations such as espryradio, france80, and LaYaute.  Students will 

also be asked to keep apprised of current events in through weekly viewing of the French 

news through the English language edition France24 Network.  They will write several 

short papers that illustrate comprehension of the news story and the ability to situate it 

within the history that we have studied in class. 

 
 

X Develop and defend well-reasoned arguments. 

 

In lieu of exposés, each student will participate in a one-on-one debate with a classmate.  

They will be assigned one side of an argument and be expected to defend it regardless of 

their own personal opinion.  Some debates will concern topics such as:  immigration 

reform; the division of church and state; and the effects of globalization.   

 
 

X Write a major research paper with at least one opportunity for feedback and 

revision OR 

demonstrate mastery of the course issue(s) in some equivalent manner as determined 

by the 

instructor. 

 

Students will be asked to write a paper that displays the ability to synthesize the 

knowledge learned in class.  They must choose at least three songs that reflect one 

specific socio-cultural or political event and analyze them in conjunction.   They will have 

one round of in class peer editing of their outline, and then one rough draft that the 

professor will comment and return to them for final preparations.  

 

 

 

 

Contemporary Issues course instructors are encouraged to include instruction in 
one or two (maximum) of the following three student learning outcomes.  
 

Please check below any outcomes for which you are requesting approval and describe how 

the course will provide instruction in and assess that/those particular outcome(s). 
 
1. Perspectives on Women: 
 
NOTE:  As of Fall 2009, there will be two types of courses in the Perspectives on Women area. The ñWYò courses will provide instruction in oral 
communication and meet the outcomes for this area. The courses coded ñWò will not provide instruction in oral communications but will meet the 
Perspectives on Women outcomes and requirement. SLN and other on-line courses can bear the ñWò code but not the ñYò code. 
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 W1  Perspectives on Women courses allow students to demonstrate 

knowledge of scholarship on women within a relevant knowledge area, with such 

scholarship constituting a central or major theme of the course, as opposed to a 

peripheral or occasional consideration. Scholarship on women is defined as a critical 

awareness of gender issues within the knowledge area.  Courses are coded either òWó or 

òWYó. 

 

 

Check one of the two boxes immediately below: 

For òWó courses ð Instruction in Oral Communications outcomes is not required. 

Courses already coded òYó must have approval of the General Education Committee to 

switch to the òWó code. 

 

 For òWYó courses -- Oral communication outcomes:  In addition to the above outcomes, 

all courses coded òYó are required to meet the oral communication outcomes. Please 

describe how this course will provide students with the opportunity to develop proficiency 

in oral discourse AND evaluate an oral presentation according to established criteria.   

 

 

 

 
2.  Diversity: 

X RE1  analyze social conflicts, prejudices, and/or intolerance relevant to a 

contemporary setting, and arising from such issues as racism, ethnicity, religious 

affiliation, sexual orientation, class, etc. These concerns shall constitute a major or 

central theme of the course, as opposed to a peripheral or occasional consideration. 

Courses are coded òD.ó 

 

 The American rap mogul Russel Simmons is famous for once asking the question: 

òThere are black people in France?ó   Like so many Americans, he believed in the 

stereotype of the 3 Bs: Berets, baguettes, and bicycles.  The students in this class will go 

beyond this misconception and learn the truth that France is melting pot of European, 

African, and Caribbean traditions.   The study of hip-hop will expose the students to 

issues of racism, social injustice and ethnic intolerance,  issues that are at the very core of 

the music.  Unlike their more commercialized American counterparts, French rappers 

have never abandoned the fight for social justice in their music.  The accompanying study 

of post-colonial French history will contextualize what they hear in the music. 

 

Students will be assessed through papers, exams, and an online òperception journal.ó  In 

that journal they will outline how their opinion of France changes throughout the 

semester.   
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Diversity (cont.) 

 

 

 

 

 
 Please check any student learning outcomes for which you are requesting approval. In the space provided below that/those checked outcome(s), describe how course 
instruction will be designed to achieve these outcomes. Also, state briefly how you will assess that particular student learning outcome in your course. You may 
append additional information if needed. The following student learning outcomes may be included in any General Education course (except American History and 
Western Civilization). Any course approved for òOó can also be counted as a òCó course for students on older General Education Programs. 

 

3.  Other World Civilizations (Non-Western): 

 O1  demonstrate knowledge of either a broad outline of world history OR 

the distinctive features of the history, institutions, economy, society and culture of one 

non-Western civilization   
AND 

 O2  compare the perspective of at least one non-Western, third world or 

developing society with 

their own. Courses coded òO.ó 
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French Hip-Hop and Rock:  
How Music Reflects Society 

                (FCE/FRN 333/333)   

 

 
 

Serge Gainsbourg                                                                             Psy 4 De la Rime 

 

Spring Semester, 2012 

 

 

Instructor:     Dr. Skye Paine     

Office:    Tower 103-D   

Email:     spaine@brockport.edu 

Office Hours:   MWF 8:30-10:30 and by appointment 

 

 

 

Textbooks: 

 

French Culture since 1945 by Martin Cook 

Popular Music in France by Steve Cannon & Hugh Dauncey 

Course Packet (songs) 

Course Packet (society) 
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Course Goals:   
Through reading texts, listening to songs and watching videos, this course provides an in-depth study 

of popular music in France and the manner in which it reflects societal change.   During the first half of 

the semester we will study the development of French Rock and Roll and how its rise to prominence 

mirrored the attitude of the new post-war youth culture.   With a strong focus on the singers that 

spawned from the Yé-Yé movement of the early 60s, we will see how a crude imitation of an American 

art became its own national art form.    We will also study the impact and development of le punk, le 

reggae, le New Wave, and le techno.   

 

The second half of the course will study how the rise of hip-hop coincided precisely with the 

emergence of the new youth culture that arose from the first born children of recent immigrants.  The 

regroupment familial sparked a multi-ethnic population explosion that put into question the nature of 

frenchness and national cultural identity.  Amidst the tumult both Paris and Marseille began their own 

separate hip-hop cultures that we will study in great comparative detail.    In addition to the regional 

differences we will cover every major stage of French rap: the old school era of the early 80s; the 

Public Enemy influenced era of the late 80s and early 90s; the Wu-Tang era of the mid to late 90s; and 

the mature modern Bled era of French rap which infuses the musical tradition of Africa and the Antilles 

with the American influences.   A special emphasis will be put on the enduringly political nature of 

French Hip-Hop, which stays truer to the radical roots of the art form than its more commercialized 

American counterpart.   

 

Course Format FCE333 Students:  The course will be taught in English with French music. Lyrics to 

the songs will be found in your course packet along with the English translations.   Additional video 

clips will be shown with English subtitles.   

 

Course Format FRN333 Students:  Students who take the class for French credit will complete all 

work in French.  They will have the opportunity to revise their work for grammar only.  There will be 

extra office hours exclusively dedicated to students taking the class for French credit.  They will be 

held after class every Tuesday or by appointment.  More details below.  

 

Grading criteria :  
Å Preparation/Participation:   15% 

Å Exposé s    15% 

Å     News Synthesis     10% 

Å    Perception Journal     5% 

Å Midterm    15% 

Å Final Composition:   20% 

Å Final Exam:     20% 

 

 

Grading Scale: 

A = 100-93%  A - = 92-90% B + = 89-87% 

B = 86-83%  B - = 82-80%  C + = 79-77% 
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C = 76-73%  C - = 72-70% D + = 69-67% 

D = 66-63%  D - = 62-60% E = less than 60% 

 

 

 

Description of requirements: 

  

Participation: All students are expected to participate actively during class.  Participation will be 

graded according to the following criteria: 

 

A Perfect or near-perfect attendance.  Regular participation that shows beyond a doubt that you are 

keeping up with the homework.   

 

B Near-perfect attendance with occasional absences. Frequent participation that shows motivated 

thought and completion of the homework. 

 

C Mediocre attendance record and / or frequent tardiness.  Rarely participates in class and shows little 

preparation.  Usage of English or high reluctance to speak in class. 

 

D Poor attendance and/or frequent tardiness attendance,  When in class does not participate in 

discussion; or demonstrate comprehension of course.    

 

E Extremely poor attendance sleeping, or texting in class; little or no effort to show any comprehension 

/ demonstrate any understanding of the material presented 

 

Assignments 

 

Homework Questions 

 

Every week you will receive a page of questions pertaining to the reading.  You will be expected to 

complete these questions and hand them in every Monday.  They are factored into your participation 

grade.   FRN Students will receive their questions in French and will be asked to answer in French.  

 

Exposé: You will deliver one oral exposé (oral presentation) on a song of your choice.  To find a song I 

will provide you with several links to internet radio stations and song banks.  You must provide copies 

of lyrics (which I will translate for you; students taking the class for FRN credit will also participate in 

the translation) and you must play the song for your fellow classmates.  You are expected to address 

the following issues: When was it made?  Who made it? How does it reflect its time?  What musical 

style is it?  Who was it influenced by?  Who did it influence?   Describe the instrumentation, the 

structure of the verses, and the singing style.  

 

FRN students are expected to translate the song they choose themselves.  Guidance will be provided as 

necessary. 

 

Mini -Compositions:  
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On a bi-weekly basis you will be expected to submit a ñnews synthesis.ò   To complete this task you 

must watch the English language French news channel France24 (www.france24.com) and choose a 

story to write about.  You must compare it with one of the texts that you have read in class.   

  

FRN students are expected to watch the French version of the channel and write about it in French. 

 

Perception Journal: 

 

You are expected to keep a ñperception journalò that catalogs your opinion of France.  I will 

systematically check your progress in class and I will grade it during the week before finals.  There are 

no wrong answers, so it wont be hard to get a good grade as long as you write what you think.  Iôm 

interested to know how your perception changes through extensive exposure to the culture and society.   

 

FRN students are expected to write in French and to relate what they have learned in class to 

information that they have already learned in previous French classes.   

 

Final Paper:  
 

You will write one six-page composition following my very specific guidelines.  You must choose at 

least three songs that reflect one specific socio-cultural or political event and analyze them in 

conjunction.     You must consult and cite at least five other texts on the subject that you choose.   

 

 You will have one round of in-class peer editing of your outline, and one rough draft that I will 

comment and return to you for final preparations.  

 

The outline must be brought into class at the end of the 8
th
 week.  The draft will be due at the end of the 

13
th
 Week.   

 

FRN Students will write in French.  When handing in their draft, they must hand in two versions.  One 

will be corrected for content and the other for grammatical form.   

 

Exams: Mid-Term and Final Exams will cover all aspects of the class and should be taken very 

seriously.  A very small section of the exam will be ófactualô (ie. dates, names, etc).  Most of the exam 

will consist of quotations, names of events, or images whose importance you should be able to explain 

in some detail and with some profundity.    There will also be musical clips that you must be able to 

comment and contextualize.  

 

FRN Students will take their exams in French.  

 

General Expectations: 

 

§ Students are expected to attend all classes.  The maximum number of absences is three.  All absences, 

excused or unexcused, will be counted as absences. If you are absent from class, it is your 

responsibility to find out from your classmates (using Angel) what the assignment was for that day 

and to turn your homework in on time. 

§ Classes will start on time and I highly dislike lateness.   

http://www.france24.com/
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§ Participation in class is expected from all students.   

§ No late homework will be accepted.  Emergencies will be handled on an individual basis. 

§ Turn OFF  all cell phones.  

 

Academic integrity:  Academic integrity is highly valued by SUNY Brockport. Academic dishonesty, 

"cheating" and other forms of misrepresenting othersô work as your own, such as plagiarism, are 

considered serious breaches of academic integrity and are major violations of the standards of ethical 

behavior that the College expects from all its students. When detected, academic dishonesty can result 

in a range of disciplinary actions including failure of a course or even conduct dismissal from the 

College.  See Your Right to Know &  Academic Policies Handbook for detailed information. 

 

The Department of Foreign Languages at SUNY Brockport considers it a breach of academic integrity 

for the student to use automatic translators of any kind to complete an assignment.  Furthermore, no 

compositions or other work should be written for the student by a native speaker of the target language, 

by a tutor or student assistant in the Learning Center, or by any other individual. 

 

Learning Disabilities:  Students with documented disabilities may be entitled to specific 

accommodations. SUNY Brockportôs Office for Student with Disabilities makes this determination. 

Please contact the Office for Students with Disabilities at 395-5409 or osdoffic@brockport.edu to 

inquire about obtaining an official letter to the course instructor detailing any approved 

accommodations. 

 

The student is responsible for providing the course instructor with an official letter. Faculty work as a 

team with the Office for Students with Disabilities to meet the needs of students with disabilities. 

 

 

 

 

 

Schedule:  

 

Part One: After the War 
 

Week 1 :  

 

Tuesday :  

 

In Class:  

     Introduction of the Course 

       First entry of the ñ perception journalò 

       First lesson on ñsmart listeningò and decoding 

 

Homework for Thursday:  Cook: Chapter 1  

            Song Packet:  Bleu Blanc Rouge (Blue White Red) by Georges Guetary 
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Thursday: 

 

In Class:   The Occupation and After 

       Video Selection from The Sorrow and the Pity by Ophuls 

        Decoding of Guetaryôs Bleu Blanc Rouge 

      Group listening to Des coups d'épée dans l'eau  (Drop in the Bucket) by Brassens 

 

Homework for Thursday:  Society Packet:  Section 1: Le Code Noir and Colonialism 

            Song Packet: La Sidi Brahim Author unknown 

 

Week 2 :  

 

Tuesday:  

 

In Class:  Slavery and liberation in Haiti 

    Colonization and decolonization in North Africa 

      Decoding of La Sidi Brahim 

 

Homework for Thursday:  Cook: Chapter 2 

Song Packet:  Le Déserteur (The Deserter) by Boris Vian 

 

Thursday:  

 

In Class: The Fall of the IVth Republic and the Birth of the Vth Republic 

     Decoding of Le Déserteur (The Deserter) by Boris Vian 

    Group Listening to Mon pôtit Soldat dôAfrique  (My Little Soldier in Africa by  Hubert Ithier  

        

Homework for Tuesday   Cannon & Dauncey:  Chapter 1 

Song Packet:  Le Poinçonneur des Lilas (The Ticket Puncher of Lilas) by 

Serge Gainsbourg  

1
st
 News Synthesis 

  

 

 

Week 3 :  

 

Tuesday: 

 

In Class: The Last Vestiges of Jazz in France 

Decoding of Le Poinçonneur des Lilas by Gainsbourg 

Group Listening to Mambo Miam Miam by Gainsbourg 

 

Homework for Thursday:  Cannon & Dauncey Chapter 2 

 Song Packet: Viens Danser Le Twist  (Come Dance the Twist) by Johnny 

Hallyday 
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Part 2:  Yé-Yé and the New Youth 

 

Thursday: 

 

In Class: ñSalut Les Copainsò Radio show.   

  American Rock nô Roll In France 

The Birth of Yé-Yé and the Rise of  Johnny Halladay 

   Decoding of ñViens Danser Le Twistò (Come Dance the Twist) by Johnny Hallyday 

   Viewing of ñRendez-Vous Avec Johnny Hallydayò  TV Show 

 

 

Homework for Tuesday:   Read Society Packet:  Articles on Women in 1960s France 

            Read Song Packet:  Laisse Tomer les Filles (Let The Girls Go) by France 

Gall 

            2
nd

 News Synthesis  

 

Week 4 :  

 

Tuesday: 

 

In Class: The phenomenon of  le chouchou de la semaine (this week's sweetheart) 

Decoding of Laisse Tomer les Filles  (Let The Girls Go)  by France Gall 

Group listening of Les Sucettes by France Gall 

 

Homework for Thursday:  Society Packet:  Selections from ñNotes on Campò by Susan Sontag  

 Song Packet: Tous les Garçons et les Filles (All the Boys and Girls) by  

Françoise Hardy  

     

 

Thursday: 

 

In Class:  Sheila and the Anti-Sheila.   

Decoding of Tous les Garçons et les Filles by Françoise Hardy  

  Group listening to Pourquoi Pas Moi (Why not me) by Stella 

Video Comparison of Sheilaôs Chante Chante Chante (Sing Sing Sing) and Stellaôs Si Je 

chante côest pour le Fric (If I sing Its for the Cash) 

 

Homework for Tuesday:      Society Packet:  Read ñThe Men of Ye-Yeò article.  

 Read Song Packet: ñéet moi, et moi, et moiò (and me, and me, and me) by 

Jacques DuTronc 

 

Week 5 :  

 

Tuesday: 
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In Class: The New Cool  

            Changing Masculinity in France 

 Decoding of  et moi, et moi, et moi (and me, and me, and me) by Jacques DuTronc 

Group Listening to Les Cactus by Jacques Dutronc 

 

Homework for Thursday:  Society Packet: The French New Wave of Cinema 

             

 

Thursday: 

 

In Class: Viewing of Selections Of French Films of the New Wave.   

  Group Work on Videos.   

 

Homework for Tuesday: Cook Chapter 3 

         Song Packet:  Dis-Nous Dylan (Tell Us Dylan) by Les 5 Gentlemen  

        3nd
 News Synthesis 

 

Part 3:  The Songs of 1968 
 

Week 6:  

 

Tuesday: 

 

In Class:    May 1968:  Part 1 

        Decoding of Dis-Nous Dylan (Tell Us Dylan) by Les 5 Gentlemen 

 

Homework for Thursday:  Society Packet:  Read Supplementary Texts on May 1968 

           Song Packet: Paris Mai (Paris May) by Nougaro 

     

 

Thursday: 

 

In Class:  May 1968 Part 2 

     Decoding of Paris Mai (Paris May) by Nougaro 

      Group listening of Chanson du CMDO   

      Viewing of selections of One plus One by Jean-Luc Godard.  

 

Homework for Tuesday: Complete Midterm Review Packet 

          4
th
 News Synthesis 

 

Week 7 :  

 

Tuesday: 

 

In Class: Revision for Midterm 
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Homework for Thursday:  Study! 

 

Thursday: 

 

In Class:  Midterm 

 

Homework for Tuesday: Cook:  Chapter 4 (first Part)  

      Song Packet: Aux Armes, etc. by Serge Gainsbourg 

 

Week 8 : Spring Break 

 

Week 9 :  

 

Part 4:  Rap in Paris 
 

Tuesday: 

 

In Class:   History of Post Colonial Immigration  1940-1981 

    Decoding of Aux Armes, etc. by Serge Gainsbourg 

        Post-Yé-Yé Gainsbourg  

 

Homework for Thursday:  Cook:  Chapter 4 (second Part)  

            Song Packet: Les Immigrés by Michel Bühler 

 

Thursday: 

 

In Class: History of Post Colonial Immigration  1981-2000 

     Decoding of Les Immigrés by Michel Bühler 

    Peer Editing of Outline 

 

Homework for Tuesday: Read Cannon & Dauncey:  Chapter 4 

          Society Packet: Birth of Rap in Paris 

         Song Packet: Paname City Rapping by Dee Nasty 

         4
th
 News Synthesis 

Week 10 :  

 

Tuesday: 

 

In Class:   Birth of Rap in Paris 

  Africa Bambaataôs Tour 

  Decoding: Paname City Rapping by Dee Nasty 

             Video: Paris Block Party ñStalingrad la Chapelleò 

 

 

Homework for Thursday:  Society:  Read ñThe Suburbs of Parisò 
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            Song Packet:  Suprême NTM Paris Sous Les Bombes (Paris Under Bombs) 

 

 

Thursday: 

 

In Class:  Hip-Hop Culure.  Tagging, Breaking, and Rapping in Pari 

   Decoding:  Paris Sous Les Bombes (Paris Under Bombs) 

  Video Montage:  Breakdancing in France through the year 

 

Homework for Tuesday: Read Cannon & Dauncey:  Chapter 5 

                 Song Packet: Quartier Nord (Northern Quarter)  by M.C. Solaar 

 

 

Week 11:  

 

Tuesday: 

 

In Class:  Jazz Rap representing the reality of the Suburbs 

      Quartier Nord (Northern Quarter)  by M.C. Solaar 

      Video and Group Presentation:  MC Solaar Nouveau Western 

 

Homework for Thursday:  Society Packet: Riots, Rage and Ruin in Paris 

         Song Packet: Une Saison Blanche et Sèche (A Dry White Season) by Arsenïk  

  

 

Thursday: 

 

In Class:   Hardcore Rap representing the reality of the Suburbs 

Decoding: Une Saison Blanche et Sèche (A Dry White Season) by Arsenïk 

Group listening:  La Sacrafice de Poulet (Sacrificing a Pig) by Ministère A.M.E.R. 

Video viewing of extracts from La Haine 

 

Homework for Tuesday:  Society Packet: North Africans in Paris 

           Song Packet:  Rabzouz by Mafia kô1 Fry 

           5
th
 News Synthesis 

 

 

Week 12:  

 

Tuesday: 

  

In Class:  North Africans in Paris  

   Decoding: Rabzouz by Mafia kô1 Fry 

  Group listening of Ton Ton du Bled (Uncle from the Homeland) by 113 
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Homework for Thursday:  Society Packet:  West Africans and Caribbean People in Paris 

          Song Packet:  Légendes Africaines by Bissa na Bisso. 

 

Thursday: 

 

In Class: West Africans and Caribbean People in Paris 

  Decoding Légendes Africaines by Bissa na Bisso. 

Group Listening to Petites Iles by Neg Marrons 

 

Homework for Tuesday :     Cannon & Dauncey:  Chapter 5 

              Society Packet: Marseille Reborn 

    Song Packet:  De La Planète Mars (From Planet Mars)  by IAM 

    

 

Part 5: Rap in Marseille 
 

Week 13 :  

 

Tuesday: 

 

In Class: Birth of Hip-Hop in Marseille 

  Decoding De La Planète Mars (From Planet Mars)  by IAM 

  Group Listening to Le Côté Obscur by IAM 

  Video:  Extracts from Guediganôs Films 

 

Homework for Thursday:  Society Packet:  Algerians in Marseille 

          Song Packet:  Bladi  by Freeman 

        Rough draft of composition is due on Thursday 

 

 

Thusday: 

 

In Class:  Marseille since the World Cup 

  Decoding Bladi  by Freeman 

  Group Listening to Où Je Vis by Shurikôn 

  Video Extract from Belsunce Breackdown by Bouga 

 

 

Homework for Tuesday :  Society Packet:  Hip Hop culture outside of the Two Poles.  

  Song Packet:  Lille Ma médina (Lille my Media) by Axiom 

  6
th
 News Synthesis 

 

Part 6: Where to next?  
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Week 14 :  

 

Tuesday: 

 

In Class:      Rap from Lille to Lyon 

  Decoding: Lille Ma médina (Lille my Media) by Axiom 

  Group Listening:  Universel Ghetto by H2ZUU 

 

Homework for Thursday:  Cook: Chapter 6 

         Society Packet:  The Problem with America 

        Song Packet: I am Not Hollywood by Rockinô Squat 

 

Thusday: 

 

In Class: The Problem with America and Globalization 

      McDonalds and José Bové 

      Decoding  I am Not Hollywood by Rockinô Squat 

       Group Listening:  Mentalit® dôun Viet-Cong by IAM 

 

 

Homework for Tuesday :  Cook Chapter 7 

            Society Packet:  Sarkozy and the Banlieu 

            Song Packet:  Paris by TTC 

 

 

Week 15 :  

 

Tuesday: 

 

In Class: France and French Hip-Hop Under Sarkozy 

      Decoding Paris by TTC 

       Group Listening Sarkozic by Sinik 

     Video Stress by Justice 

 

 

Homework for Thursday:  Complete Final Review Packet 

 

 

Thusday: 

 

In Class: Conclusion of the Course and Review for Final  

 

 
 


